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Yacationland Institute ___ 10
D E A . n E . M N E . . .
for the July issue is June 10th!
We ’re Moving !
As this issue is coming to you 
AMERICAN SQUARES and the Holden 
family are moving their home base from 
Texas to the town of Arden, a suburb 
o f Wilmington, Delaware. The day we 
arrive we shall begin work on the next 
issue, and your July copy will reach you 
without delay, though perhaps tinged 
slightly with excelsior and partly printed 
on cardboard cartons.
Primary reason for the move is to give 
you better coverage. It is no longer 
practical to continue operations with al­
most two thousand miles between San 
Antonio and Newark. We shall continue 
our present policy o f national scope, but 
in addition, we plan to enlarge the maga­
zine to give more complete coverage to 
the increasing number of newsworthy 
events in the Eastern half of the United 
States. We have a lot o f new and in­
teresting features planned for you— see 
“ People Worth Knowing” on page 7. 
This is only the beginning. Keep reading 
us every month.
Of course we are very sad to be leav­
ing the great Lone Star State and all 
our friends here. It’s been more than 
six years now, calling and teaching in 
San Antonio and throughout South and 
West Texas. But square dancers, we 
find, are very much the same every­
where; and we know that anywhere 
square dancing exists, there too shall 
we find friends and that too many be 
called “ home.”
W e’ve been discovering some interest­
ing things about Delaware. It is 47th 
in size (Texas is first, as you may have 
heard), 47th in population (Texas is 6th)
and has only 3 counties (Texas has 254). 
But Delaware has one great first which 
it can never lose: that number one star 
in the flag  is for Delaware, first state 
to ratify the Constitution and thus the 
first state in the Union.
In San Antonio we are leaving a big 
comfortable old house which has become 
almost a Wayside Inn for travelling 
dancers. The new house in Arden has a 
living room large enough for several 
squares— even several contra sets; it has 
extra beds and sleeping space for any 
wanderers, and the same elastic table 
that has fed so many of our friends in 
the past. The Arden house will have its 
share o f Siamese cats; the dog will greet 
you joyfully; daughter Lesley will love 
to dance with you and the door will al­
ways be open. Please come see us.
Our entire circulation department 
(Sudie Werner) is coming with us long 
enough to help us get settled. If there 
is a slight delay in answering your let­
ters, please bear with us. It won’t be 
long before we’re all squared around and 
ready to go.
One last request— please note our new 
address. Please tell everyone you know 
that we have moved.
See you in Delaware— the First State!
O U R  C O V E R  Virginia Wallace caught the moving spirit too, 
and shows AMERICAN SQUARES, borne by the Texas Whirlwind to 
its new home in Arden, Delaware.
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THIS TOO IS S Q U A R E
D A N C E
The March 1954 issue o f  A M E R IC A N  SQ U AR E S carried an article by Charlotte 
U nderwood— “ A  W ord  For It” — which created much interest among our readers. W e  
feel that this, and other articles to fo llow  by Mrs. U nderwood, will prove equally well 
worth reading.
Best know n to square dancers as the co-author, with Paul Hunt, o fI “ Eight Yards o f  
Calico,”  Charlotte says o f  herself: “ I am just one more square dancer whose life has 
gradually reorganized itself around the square dance in all its aspects until now  there is 
little room  fotrl any other activities. I've been an author, a teacher o f writing and a lec­
turer, and these are all very insidious practices, hard to root out. That probably accounts 
fo r  the fact that, while dancing itself remains my prime interest (largely because I have 
the great good fortune to be married to the best square dancer I k n o w ), I still go  right 
on writing, teaching and lecturing. N ew  subjects, o ld f habits.”  A nd as we read her articles, 
we are m ost grateful that square dancing has not edged her away from - the typewriter en­
tirely.
By Charlotte Underwood
My friend Bill, to whose superb square 
dance fiddling I have paid tribute else­
where, brought with him to Long Island 
memories o f a boyhood spent in a remote 
rural community where the communal 
square dance was the one big social 
event o f the month. There neighbor met 
neighbor to exchange news, recipes and 
gossip, show o ff  new dresses or new 
babies, talk farming, gardening or mar­
kets— and, incidentally, to dance— all to 
the exhilarating accompaniment of fid- 
dle-and-caller that gave motive and 
coherence to their get-togethers. This, 
to them, was a square dance. A t first 
Bill had a hard time reconciling himself 
to our square dances, to the relatively 
quiet atmosphere, the dancers’ intent­
ness, the absence o f singing games and 
genial horseplay. Could these people 
really be enjoying themselves ? Why 
did they come back, time after time?
Some Like the Dance
The answer came to him quite sud­
denly, he says. It was the dance that 
brought them: the dance itself with its 
rhythms, its patterns, its constantly re­
newed variety. With a television set in 
the livingroom, a movie theatre a few 
blocks away, friends’ home within an 
hour’s driving distance and all the 
theatres and night clubs o f New York 
City at the end o f the Long Island 
Railroad tracks, these were not people 
starved for  diversion, isolated from 
social contact. When they came, night 
after Saturday night, to a bald and 
barren high school gymnasium, they 
came not because they had no other 
social outlet but because the square 
dance held out to them a special in­
terest, a special challenge that no other 
activity offered. This, to them, was what 
square dancing meant, and they took it 
very seriously.
Some Like the Folk
On the other hand there are just as 
many non-serious square d a n c e r s :  
dancers, that is, whose love of square 
dancing is based more upon the pleasure 
o f participating in a large group activity 
than upon the intricacies of the dance 
itself. They like the simple repetitive 
figures that provide a rhythmic back­
ground without 
i m p o s i n g  too 
much responsibil­
ity; they like to 
enjoy the lilt of 
the music and the 
fun of playing a 
happy and fam il­
iar game that re­
quires no concen­
tration. And this, 
too, is s q u a r e  
dancing.
Like all o f the traditions carried down 
from earlier times, the square dance in 
its transition from rural grange hall to 
city high school has been modified by 
the times. An art that cannot be adapted 
to a changing civilization is a dead art; 
but this does not mean that wherever 
the art survives in its original form it 
is an anachronism. It means, rather, 
that with the greater diversity of mate­
rial, with so much that is new (and good) 
added to so much that is old (and good) 
there is far more scope for  the satis­
faction o f individual tastes.
(Cont. on page 22)
4 On a theme this month . IX— 236
A S S O C I A T I O N S
T he National C onvention held in Dallas in April saw 
much interesting material presented at various roundtables and 
discussion groups. One o f the most worthwhile presentations, in 
the opinion o f your editors, was that by Henry R. “ Pat”  Patenck  
on “ T he Caller and the Caller s Square Dance Association .”
Pat, who learned to square dance in Denver, is well quali­
fied to discuss such a subject. He and wife Helen were instrumental 
in organizing the National Capital Area SJD Leaders Association, 
now  entering its fourth year o f  activity, and is currently Vice 
Chairman o f the Association, as well as Chairman o f the Education 
Com m ittee. Helen is Secretary. T h e Patericks have taught square 
dancing for  the A rlington C ounty D ept, o f  Recreation for  the 
past three years, and Pat calls regularly for  several clubs in his 
area. He is the author o f “ Square Dances in Western Style. Instruction in Basic M ovem ents"  
published last year.
By Pat Paterick
There are four general questions us­
ually asked whenever a Callers Square 
Dance Association is mentioned: What is 
an association? Why do we want an as­
sociation? What can the caller do for 
and with the association? What can the 
association do for the caller?
The answer to the first question is 
very simple. It is merely a group of 
callers, round dance teachers and dance 
leaders banding together to promote the 
square dance program in their area. 
Officers are necessary to make any such 
body workable, and as a minimum I 
suggest these: President, Membership 
Chairman, Public Relations or Publicity 
Chairman and Education Chairman. Each 
officer should have prescribed duties to 
fulfill during his tenure of office.
But Why?
The reason for having an association 
is simple— to promote square dancing. 
But it must be promoted in the right 
direction! It is the responsibility of the 
group to agree on what is the right 
direction. Once this standard has been 
set, the association may work toward it 
in the following ways:
Hold monthly meetings for workshops 
to discuss and work over new teaching 
techniques, discuss new material before 
it is introduced, and disseminate square 
dance material to the membership.
Standardize the basic movements with­
in the area, so dances may be done un­
iformly, smoothly and comfortably. Some 
such movements, in the execution of 
which may be found wide variation and 
which should be standardized, are: Right 
and left thru— should right hands be 
touched or just right shoulders passed?
Red Hot—when to start the movement 
after the call is given ? Turn back—  
should this be done with a box the gnat 
movement, or a right forearm hold in a 
simple turn ? These and many more 
should be agreed upon by the associa­
tion.
Styling Too
The association can do much to further 
styling within the area, and to me, good 
styling means smooth, comfortable, en­
joyable fun dancing. Standardization 
and styling, if done with reason and 
judgment, will result in a happy square 
dancer who will dance a long time. Such 
dancers will not wear out in a season 
or two; they will have fun; they will 
enjoy dancing and, in their turn, help to 
develop it still further.
The association also can and should 
arrange for outside callers and leaders 
to hold workshops in their area. Such 
travelling instructors give the entire 
program a shot in the arm and may help 
evaluate the program which the associa­
tion is conducting. Let me warn against 
overdoing these visitors, however, since 
too many o f them during one season may 
result in sad confusion.
The questions o f what the caller can 
do for the association and vice versa are 
both answered with one phrase— promote 
square dancing! By keeping the square 
dance activity on a high plane, everyone 
concerned will benefit. By helping and 
encouraging new callers, more dancers 
will become interested. The square dance 
program in any area will be just as good 
as the callers and leaders make it, and 
only by working together for the com­
mon good will the maximum results be 
obtained.
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Thread the Needle
By Nancy DeMarco
Three In One Pantalettes 
Are A "Snap"
At the snap of your fingers and one 
pair of pantalettes, you can have three 
different lengths— a boon for those in 
television or demonstration work. As 
well as being practical, they are ruffly, 
feminine and very pretty.
The foundation is made of broadcloth 
and the layers of ruffles are of nylon 
embroidered edging or nylon net. These 
pantalettes require no ironing whatso­
ever.
Sissy Pants
The first description are the short 
sissy pants. The pantalettes are basical­
ly the same as long ones. Consult the 
October, 1953 and March, 1954 issues of 
AMERICAN SQUARES for pattern in­
structions.
Make sissy pants any desired short 
length; taper and finish bottom edge of 
pant leg. Now place several rows of 
nylon ruffling on leg part, having bot­
tom edge of bottom ruffle one quarter 
inch below edge of pant leg.
Next, place snaps or snap tape on 
underside of bottom edge of pant leg. 
They can now be worn short.
Medium Length
For medium length, make an extension 
of the pant leg, which should be just 
below the knee or longer if you prefer. 
Finish top and bottom edge, making sure
top edge of extension piece matches edge 
of sissy pants.
Ruffles may be placed on extension 
piece before or after stitching side 
seam. Each ruffle is stitched to pant 
leg separately and should overlap one 
quarter inch.
Place snaps or snap tape on upper 
edge of extension piece. They can now 
be snapped onto sissy pants for medium 
length pantalettes.
Snaps should be placed on underside 
of bottom edge of this extension piece, 
if you are adding on for the long length. 
Otherwise omit these snaps.
Long Length
To have pantalettes ankle length, 
make another extension piece, ruffles 
and all, and follow instructions for 
medium length. Place snaps on upper 
edge o f extension and fasten onto first 
extension piece. Believe it or not, they 
are now long.
More Ruffles
If you would like the pantalettes ruf­
fled from the waist down, place ruffles 
on sissy pants before stitching front and 
back seams. Do not have pantalettes too 
full, as the ruffles add fullness. Ruffles 
need not be gathered tightly and if you 
prefer, the edging may be placed with­
out any gathering at all. Use any de­
sired width of edging.
A matching petticoat would be very 
attractive with your square dance en­
semble.
Memories of Old Manitoba, comp, by Ed 
Gray. Winnipeg, Manitoba, Dept, of Health 
& Pub. Welfare, Div. of Phys. Fitness & Rec.,
1953. 20p. plus 8p. of music photoprinted. 
No charge for Manitoba leaders.
Old Manitoba Square Dances, comp, by Ed 
Gray. Winnipeg, Manitoba, Dept, of Health 
& Pub. Welfare, Div. of Phys. Fitness & Rec.,
1954. 40p. Photoprinted. No charge to Mani­
toba leaders. .
Dancing Made Easy, by  Betty White. New 
York, David McKay, cl953. 276p. illus. We 
stock this at $3.95.
Betty White's previous "Teen Age Dance
c.■Book 
(Reviews
Book" proved to be the most popular ball­
room dance book of the year. That one was 
pointed particularly to the teen-age crowd. 
Here is a follow-up handbook which thor­
oughly covers positions, leading, fox trot, 
waltz, rhumba, mambo, tango, Charleston, 
Lindy and has some excellent paragraphs on 
square dance, party dancing and general 
conduct at social functions. It is beautifully 
illustrated and w e cannot too highly endorse 
this type of book in contrast to the tripe 
flooding the market from self-appointed 
authorities who, as Vyts Beliajus says, re­
veal their ignorance in every paragraph.
IX— 238Please note our new address
People Worth Knowing
W ith  this issue A M E R IC A N  SQ U A R E S  brings you  the first o f  a new regular feature 
series dealing with the people w ho have made and are making square dancing what it is. 
T h e individuals you  will meet in this colum n are not necessarily callers, teachers, n o t  even 
w ell-know n leaders— though we have chosen to start our series with a man w ho is all o f  
these things and more. T h e selection o f  Ken Smith as the first o f  our " people w orth  
kn ow in g”  was no accident; dancers from  on& end o f  the country' to the other find  dancing 
a greater pleasure because o f  him.
In a recent letter (n o t written for  publication) Ken remarked, “ There is no valid reason 
to be in leadership if it is not bringing something good  to square dancers ”  W e kn ow  
o f  few  persons to w hom  this is more applicable than Ken him self, and the staff o f  
A M E R IC A N  S Q U A R E S  joins the dancers o f  M ontgom ery C oun ty , M aryland, in a sincere 
wish for  a happy birthday!
gram of the Denver University, and 
worked closely with the Circle Four 
square dance group widely known for 
their pioneer exhibition work.
Heart of America 
When business moved the Smiths to 
Kansas City in 1948 the dancers received 
them royally. Donating his services, Ken 
helped to form a special workshop group, 
and later conducted a leader’s institute 
in cooperation with the University of 
Kansas, the Kansas City Square Dance 
Association and the Kansas City, Mo., 
Recreation Dept. As a tribute to the 
Smiths before they left, callers and danc­
ers selected Ken as special guest of the 
First Annual Kansas Square Dance Fest­
ival held in Topeka in 1951.
Home Again 
When Ken returned to Washington in 
1952, he discovered that the dancers had 
not forgotten him. The Adult Education 
Dept, o f the public schools o f Mont­
gomery County secured him as instruc­
tor o f their square dance classes.
Ken has been greatly responsible for 
the organization of the Square Dance 
Association o f Montgomery County, and 
is now serving his third appointment as 
its Technical Advisor. The Whirlaways, 
the Grand Squares, Wagon Wheels, 
Woman’s Club of Chevy Chase and the 
Silver Spring-Takoma Park Y  Cottage 
Dances— all have felt the benefit of 
Ken’s untiring assistance, as well as 
many other groups in the area.
The birthday party for  Ken should 
come as a complete surprise. So fa r  as 
he knows, he has promised to call for  
some friends who are having a small 
party for  non-square dancers, and the 
birthday hosts well know that no offer 
o f a paid job will induce him to change 
his plans for  that evening. It will be a 
big night in Montgomery County— all 
fo r  a big man with a big heart.
Square dancers o f Montgomery Coun­
ty, Maryland, have been spending many 
hours of cooperative effort which will 
culminate on June 5 in a surprise picnic 
and dance honoring Ken Smith of Beth- 
esda on his birthday. Dancers from many 
sections of the country will join them in 
spirit for  this well-deserved tribute.
Ken and his w ife Helen learned to 
square dance in Denver in 1940. Trans­
ferred to Washington, D. C., just prior 
to the outbreak of the war, the Smiths 
were soon demonstrating the fascina­
tion o f the western style o f dance to the 
Easterners who had previously done on­
ly the New England figures.
W ar-time Travel 
During the first year of the war, field 
trips took Ken to Texas, Oklahoma and 
back to Colorado. Each move added to 
his store of square dance knowledge, 
and he called his first public dance in 
Houston in 1942. Later that year he 
called regularly at the U.S.O. in El Paso.
In 194,5 he attended his first class at 
Dr. Shaw’s in Colorado Springs, follow ­
ing which he conducted his first Leader’s 
Institute in Washington before return­
ing to Denver to live. In Denver, he re­
organized the student square dance pro-
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The Roving Editor in Virginia, Michigan
By De Harris
Announcement has just been made of 
the forthcoming marriage of Elsa Hug­
ger of Ithaca, N. Y., and Art Erwin of 
Detroit. Appropriately enough, since 
they met at a square dance camp, they 
will spend their honeymoon attending 
various camps this summer. The staff 
of AMERICAN SQUARES sends best 
wishes to this fine couple.
Mobile, Ala.
My mailbag tells me the Azalea Trail 
Festival was a big success with an over­
flow crowd. One of the less ordinary 
sights was Miss America dancing her 
first square dance, with Laurie Winters 
as her partner.
Newport News, Va.
As the guest of Dr. and Mrs. Murray 
Dick, I attended the only square dance 
in town. This club meets Fridays at the 
Y.M.C.A. Hampered by not having a 
qualified caller in the area, they must 
depend on their members to do the call­
ing, preferring this to dancing to called 
records. Gene Gowing comes through 
once in a while to give them a lift, and 
after my frustrating four weeks in North 
Carolina and West Virginia, I enjoyed 
calling for  them.
Defrost, Mich.
One of the smoothest couple dance 
clubs I have seen is the Merry-Go- 
Rounders. Directed by Art Erwin, with 
Wally Irving as the president, they meet 
every other Monday night, alternating 
with the Haylofters at Cannon Memorial 
Recreation Center. Art has instructed 
this club thoroughly in basic funda­
mentals— the secret of their excellent 
execution of many intricate modern 
couple dances.
One of the oldest clubs in this area, 
and certainly one of the most friendly 
is the Circle Eight, with Milly and Lee 
Brennan as callers. It has survived the 
stormy periods of groping among many 
clashing theories, and has worked 
through to a fine and happy decision as 
to the best style of dancing of our 
period.
This, o f course, raises the question as 
to what is the best dancing style for our 
day and temperament. In my travels, I 
have reached some definite conclusions 
in this regard. It seems to me that the 
greatest dancing pleasure is to be de­
rived from a mixture of old and new, 
with the radical ideas of the present 
day tempered and mellowed by the grace 
o f the traditional, eliminating from the 
new the bad timing and poor choreo­
graphy; from  the old the boredom of 
excessive repetition. I feel that our danc­
ing has become of age, and in the many 
communities I visit I have seen the great 
good it can do.
Traverse City, Mich.
Natives here describe their climate as 
nine months of winter and three months 
o f poor sledding. There is no square 
dancing there now, but I did meet Gene 
“ Mr. Hillbilly”  Roe, who is opening at 
the Park Plaza Hotel for the summer 
season. Gene will call square dances ac­
companied by “ The Playmates,”  an ex­
cellent string quartette.
F t e e l a -w 6 o k e t ~d a n c e '1  
I CAMP I
! Roxbury, Vermont I
I Square, Folk & Social Dance I
| June 28-July 4 ; Sept. 1-12 I
f Write: Don Begenau. Queens College, !J Flushing 67, L. I., N. Y. !
$ t M e  PRESENTS
Pancho Baird from Santa Fe, w ith two original 
singing calls destined to sw eep the country.
596 -  SMOKE ON THE WATER called, Flip "F"
597 -  LADY OF SPAIN calbd, Flip "Bb"
598 -  SMOKE & SPAIN, called
816 — SMOKE & SPAIN, Instrumentals
Calls by Pancho — Music by "The G itfidd lers."  
Full instructions . . . Send for our latest catalog.
TO eateut Q td ile c  TRecond u ty
708 E. Garfield • Phoenix, Arizona
The National Monthly 
Square Dance Magazine 
Each issue filled with • New Ideas • New 
Calls • New Patter ft Round Dances • Book 
and Record Reviews • Current Square 
Dance News • Lots of Pictures • Helps on 
music, clothes, equipment.
$2.50 twelve issues
mailed directly to your home
A SAMPLE COPY will be sent to anyone 
not previously acquainted with SETS in 
ORDER, by writing Miss Susie-Que Dept. AS 
SETS in ORDER 
462 North Robertson Blvd.
Los Angeles 48, Cal. • CRestview 5-5538
8 2117 Meadow Lane IX— 240
The Caller Speaks Up
This column is dedicated to everything and anything callers wish to discuss, plus 
comments' from  our readers on subjects which have previously been mentioned . T h e fo l­
low ing letter, written by W . Joseph Bray o f Falls Church, Va., is typical o f  many we 
have received in answer to Walter Prahl o f M urdo, S. D . ( April- 1954 p 5 ) .
More on Recorded Calls
Square dancing to records with calls 
to many of us around here is slightly 
preferable to dancing with live callers. 
On records we get the best callers in 
the country. Most callers in local com­
munities, God love them, are not the 
best in the country, and what they lack 
in ability, they make up for with enthus­
iasm and hashes.
Sure, we get to know the dance, and 
what’s coming next. Isn’t that the way 
it should be? In a fine symphonic ren­
dition both the conductor and the or­
chestra know what’s coming next. The 
orchestra still looks at its music (and 
has to know it) and follows the conduc­
tor. In dancing to records we still listen 
to the caller and do just what he says. 
But instead of being hobbled by expecta­
tion of what is going to be called, we 
can measure our dance out to the pro­
per rhythm, and pay more attention to 
keeping our lines straight and our 
squares square.
Any group which dances to records 
with calls and has any appreciable num­
ber o f them not only learns square 
dancing but becomes pretty facile at it.
We Read It In . . .
ROUND THE SQUARE (Iowa). “ One o f the 
healthiest situations in regard to publicity of 
any place here in the Midwest is probably in 
the Davenport-Rock Island-Moline area where 
there are four papers and they vie with each 
other for the news. They have many times 
published big spreads of square dance news, 
sometimes £*s much as several columns together 
with pictures.”
f  F rT e |
I To ALL W ho Request j
| The Combined •
j Publication & Brochure * 
1 Featuring Square Dance I 
j Designs by "Babe" j
j Also Dancers7 News From ( 
The Nation's Capital \
2 Published By The |
SQUARE DANCE MART I
| 1671 Wise. Ave., N. W ., Wash. 7, D. C. j
Square dancers who dance to live callers 
learn one style, one routine, one rhythm. 
Dancing to recorded calls, we have to 
know enough about square dancing so 
that if a do si do is called from  a cicle 
of eight, we keep right on dancing— not 
stand flatfooted and confused because 
the call wasn’t for  a “ do-paso.”
Lastly, we believe we have a little 
more potential enjoyment because we 
have greater variety. Few local callers 
can call well two or three hundred 
square dances. On records we can take 
our choice of the slow easy ones, the 
California dipsy doodles or the just 
average ones. Live callers are all right, 
and I ’m sure we need more and more 
of them. But it is our hope that the 
recording companies and the better 
callers will continue to make more re­
cordings of good balanced square dances. 
These records with calls, “ canned stuff” 
if you will, are worthy of the very best 
dancing, and add an untold amount of 
fellowship and sociability to small com­
munities where one or two squares can 
get together, inexpensively, for an eve­
ning of dancing fun, playing and work­
ing together.
WHY?
Has BUZZ BROWN, Southern California's 
calling sensation and author of "Poor Little 
Robin" not been recorded? He has, and under 
the production supervision of Dave Clavner. 
Watch for his new releases.
Poor Little R obin //B oogie Square, out soon. 
STARDAY
2538 W. Pico Blvd. Los Angeles 6, Calif.
LOOKIN’ FOR A DANCE????
Here's H ow  T o  Find It —
NATIONAL DIRECTORY 
CALLERS, TEACHERS AND 
LEADERS
with foreword by Dr. Lloyd 
“ Pappy’ ' Shaw 
Over 3000 dance contacts in all 48 states
$1.60 postpaid 
(Missourians add 3c sales tax)
NATION AL DANCERS 
SERVICE, INC.
Box 4244# Tower Grove Station 
St. Louis 16, Missouri
IX— 241 Arden, Wilmington 3, Delaware 9
Tune 4.— Sidney, Neb. Jonesy.
June 5.— Greenville, N. C. Norih Carolina FD 
Federation Fest. Rickey Holden.
June 8.—Sidney, Neb. Bob Baker.
June 12.—Le Mars, Iowa. The Old Barn. A1 
Brundage.
June 13.—Arden, Del. Rickey Holden.
June 19.— Blair Co., Penn. 2nd Ann. Roundup, 
Bland Park, Route 220 between Altoona & 
Tyrone. 2-11:30.
June 19.— Austin, Texas. Mid-Tex Jamboree.
June 19.—Pasadena, Texas. Longhorn SD Club, 
Southmore Jr. Hi Sch. Red Warrick.
June 25-26.—Yakima, Wash. State Festival. Chuck 
Jones, M. C.
July 5.—Arlington, Texas. JC Jamb., State College.
July 10.— Waller, Texas. Watermelon Fest.
July 17.— Sioux City, Iowa. WNAX Festival.
July 17-18.—Sul du Hot Springs, Wash. Family 
Picnic.
July 19.— Taylorville, 111. Christian Co. Fair 4th 
Ann. SD Fest. (7-9) Exhibitions (9-11). Frank & 
Bernice Sullivan.
Nov. 13. Chicago. 5th Ann. Int'l Festival.
Silver Spurs Festival 
June 5.— Bozeman, Montana.
June 7.— Spearfish, S. Dak. Black Hills T. C. 
June 8.—Huron, S. Dak.
June 9.— St. Paul, Minn.
June 11.—Chicago.
June 12.— Detroit.
June 14.—Boone, N. Car. State T. C.
June 15.—Charleston, W. Va.
June 16.—Roanoke, Va.
June 17.-—Wheeling, W. Va.
June 18.— Washington, D. C.
June 19.— White Plains, N. Y.
June 24.-—Wilbraham, Mass.
June 29.—Flint, Mich.
July 1.—Le Mars, Iowa.
July 2.—Omaha, Neb.
July 3.—Detroit Lakes, Wise.
Periodicals Received
The Square Dance Caller, v l— ; Jan. 1953— . 
Publ. & ed. by Vern Thobe, 1425 Belle Ave., 
Davenport, Iowa, hectographed, monthly, .50/ 
6 mos.
News notes of SD people & events in eas­
tern Iowa & western Illinois; also complete 
dance calendar.
Central Kansas Square Dancers Ass'n. News 
Letter. Ed., by Joe Mettlen, 1523 E. 5th, Hutch­
inson, Kan. monthly (Oct.-May), free.
News notes of SD people & events in the 




Let's Square Dance, v l— ; Nov. 1953— . 
Publ. by British Ass'n of American Square 
Dance Clubs. Ed. by  Harry Desborough, 21 
Cavell Rd., Tottenham, London, N. 17, Eng­
land. 7/6  per year.
News notes of the member clubs with some 
calls and general info. Similarity of title to 
the California Folk Dance Federation maga­
zine is not an accident, since patron of the 
BAASDC is Mildred Buhler, longtime Redwood 
City, Calif., resident and caller and diligent 
Federation worker, who moved to London in
1952 when her husband, Jake, was named 
manager of the Bank of America branches 
in England.
I Square and Round Dance Institute I 
AT |
North Bend, Oregon
on beautiful Coos Bay iI '-'i ■ ucuuiu i v_uu;> D  o
July 26-31 ★ 6 full days
jA  complete course in square and round j 
dancing, techniques, styling, *
teaching and calling.
= Staffed by:
I THELMA & DAVE CLAVNER, Calif. =
i HELEN & M IL  DAY, Idaho 1
For details write §
| J IM  MURPHY, Institute Chairman *
S 1521 Sherman Ave., North Bend, Oregon I
L E T ' S  D A N C E
VOLUME "A "— 30 beginners folk dances 
VOLUME "E "— 25 intermediate folk dances
Price $2.00 each
Order from
Folk Dance Federation 
of Calif.
420 Market St., Room 521 
San Francisco, Calif.
10 We have left Texas! IX— 242
. . . .  if you don't delight yourself and your dancers with Windsor7s 
latest release of instrumental
hoe down music
The SUNDOWNERS BAND really put themselves out to do a 
S - U - P - E - R  job on these and we think they'll be your pride and 
joy to back up the best darned caller in the business - You! Try 
'em, then see if there's any cause for argument.
7 8 r.p .m . 33V3 r.p.m. TITLES KEY
(3V2-4 minutes) (6-7  minutes) DO W N  HOM E RAG G
# 7 1 3 2 # 3 1 3 2 POSSUM UP A  GUM  STUMP D
HOECAKES F
# 7 1 3 3 # 3 1 3 3 TWINKLE LITTLE STAR D
Eastern Distributors
Record Distributors Alpha Distributing Co. Lesco Distributors
1923 Peachtree Rd. N. W . 762 10th Ave. 17 S. 21st St.
A tlan ta , Ga. New York 19, N. Y. Philadelphia 2, Pa.
IX— 243 Tell all your friends 11
MacGregor records, 10-inch, plastic, 78 rpm. Price, $1.05
#693. Mexican Joe//P u t Your Arms Around Me Honey. Instrumental.
# 692  Mexican' Joe/ /Put Your Arms Around Me Honey. With calls by Jonesy.
# 6 9 1 . Don't Bring L u lu //R ow , Row, Row. Instrumental.
#690. Don't Bring L u lu //R ow , Row, Row. With calls by Jonesy.
London records, 10-inch, vinyl, 33 rpm (LP). Price, $3.95
#LB 765. Waltz Cotillion and Other Old Time Dances.
Includes "The Latchford Schottische," "The Gainsborough Glide.”  These are played by  
Ronnie Munro and like everything else this com pany has made are uniguely superior 
products.
Lloyd Shaw records. 10-inch, plastic, 78 rpm. Price, $1.05
#X-57. Serenade (medley) 3 :2 0 //G ood  Night M edley 3:00 
#X-59. Hi Lili. With) calls by Lloyd Shaw //Instrumental (Fast Waltz) 3:30 
Two very welcom e records. Serenade is a  modern waltz composition by  Art Erwin of 
Detroit; Roger Knapp's Hi Lili is a new  waltz guadrille which might take hold.
Sets in Order records. 10-inch, plastic, 78 rpm. Price, $1.05
#3009. Waltz Time (Medium waltz) 2 :1 0 //Little Red Monkey (Tempo Sprightly) 2:43. 
Another record of an original pair of the latest dance compositions.
Old Timer records. 10-inch, plastic, 78 rpm. Price, $1.05
#8086. Hokey Pokey. With calls by Bill Castner//Instrumental (136) 3:45.
Here is the Hokey Pokey as it has never been called before. Even if you are one if 
the grim-type dancers, Bill will make you like this fun dance.
#8087. My Little Girl. With calls by Johnny Schultz//Instrumental (144) 2:24.
A good recording in the Southwestern style. Tempo seems a little fast, but young 
folks m ay prefer it this w ay.
#8088. Cow Counties Hoedown (128) 3 :25 //R an gers Hoedown (128) 3:31.
Another good hoedown record from Old Timer.
Longhorn records. 10-inch, plastic, 78 rpm. Price, $1.05
#104. Open Up Your Heart. With calls by Red Warrick//Instrumental^ (126) 3:30.
Red Warrick w as responsible for the tremendous success of the Jessie Polka Sguare. 
This latest of his< is also well done and should be a  new  big hit.
#105. Y'All Come. Withi calls by* Ross Carney//Instrumental (132) 4:05.
W e're a bit undecided on how  to take this record. It's w ell called yet our immediate 
reaction w as "I don't like it." The office staff, however, immediately screamed back 
"You're nuts." This record will be lots of fun. W e stand overruled. W e now  like it. 
Windsor records. 10-inch, plastic, 78 rpm. Price, $1.05
#7619. Show Off Your Lady (Medium Tw o-Step)//Five Foot Two* (Sprightly Two Step) 
Show Off Your\ Lady is a new  composition in California round dancing. This recording is 
unigue in that there is a caller on the record singing the cues. If this becom es a trend, 
you will need two> callers on every job— one to call sguares and one to sing rounds. 
G ood  idea: more employment for callers— more income tax— and all of the beauties 
of prosperity.
#7620. W indsor Waltz (Medium Waltz) 3 :0 2 //Lovable Lucy Lou (108) 2:40.
With this record W indsor reinforces its policy of having not only the dances especially 
composed for the company, but the music? also. W indsor Waltz, an original composition 
b y  Doc Alumbaugh himself, w as introduced b y  him at the Dallas Convention.
Windsor records. 10-inch, plastic, 78 rpm. Price, $1.45
#7131. Y'All Come (130) 3 :32 //H onky Hoedown (128) 3:38
Y 'A ll Come will probably sparkplug the sale of this record. It is being recorded b y  so 
m any companies that it will undoubtedly becom e a hit. This one is up to the best of 
the W indsor standard.
12 To come see us IX— 244
THE NATION'S S 
LATEST SQUARE 
DANCE FAVORITES
D E C C A
Square Dances without calls
Selections Include:
SAN FERNANDO SQUARE
____________________________ DU 941 $1.00 ♦ 1-245 95c
SEATTLE fOUARE
Selections Include: 
JERSEY JIG ROCHESTER RIEL
Selections Include:
BALTIMORE BOUNCE • SANTA MONICA R A M B lli




DU 944 $1.00 • 1-248 95c
M l R J C A N  SQUARES BOOK  
I g j A N D  RECORD SHOP
Ship Your Order Today
mailing charge—no packing tkarg#— 
ask ypyr ca ller—he orders from vs. ••'IB 
' 3 record m m  shipm ent 1
GRAB BAG
TAKE YOUR PICK OF THESE SQUARES AND ROUNDS 
BO STON TW O -S TE P
In the late V ictorian period, one o f the popular elegant dance forms was The 
Boston. The Boston, whether done in waltz tim e or in one-step or two-step rhythm , was 
characterized by the Pas de Basque step. The Boston Two-Step, originated by Tom W alton 
is the only one o f the popular forms o f the Boston still performed.
— Frank and Olga
Record: Folk Dancer # 3 0 0 1 , Imperial # 1 0 9 3 .
Formation: Couples facing counterclockwise; inside hands joined, outside foo t free.
FIGURE I
Measures
1 - 2  TW O PAS de BASQUE STEPS, starting w ith  the outside foot, moving away and 
toward partner. Leap ligh tly  onto outside foot (count 1), Step on jba ll o f inside 
foot in fron t o f outside foot (and), Transfer weight back to outside foot (2 and). 
Repeat pattern, reversing footwork, fo r Pas de Basque step starting w ith  in ­
side foot.
THREE W A LK IN G  STEPS FORWARD A N D  PIVOT. W a lk  forward three steps, 
starting w ith  outside foot, then p ivot on outside foot m aking a one-half inward 
turn to face in opposite direction. Change hands during p ivot and fin ish w ith 
outside foot (Man's Right and W oman's Left) free.
REPEAT 1-4, progressing in opposite d irection, making a one-quarter inward 
turn on, the pivot, to fin ish facing partner, M an's Left and W om an's Right foo t 
free. Partners jo in both hands.
FIGURE II
TW O PAS de BASQUE STEPS starting to M an's left.
TW O SLIDES SIDEWARD TO M AN 'S  LEFT. Slide sideward (1 and), Close and 
step on other foot (2 and) and Repeat. Finish in Ballroom dance position.
FOUR PAS de BASQUE (Rotary W altz) STEPS TURNING  CLOCKWISE W IT H  
PARTNER. Leap (1), Step (and), Step (2 and), m aking a one-half clockwise 
turn on the Leap. Open out a t the end to orig ina l position.






TIP YOUR HAT— filler
(Introduced 1954 by  Howard Darrington, 
Monterey, Calif.)
Ailemande left* and tip your hat 
Right to your honey and box the gnat 
Turn to your left and you box the flea 
Continue moving around square 
Now swing the girl to the right of thee 
Repeat once to get your own partner back
REMEMBER—
You need beautiful music for beauti­
ful dancing!
You get it on Fred Bergins recordings.
Try "Serenade”  (#X-57) or "Hi-Lili" 
(#X-59). Both were hits at the Dallas Con­
vention. Both are beautiful dances set to 
beautiful music.
$1.05 each, from AMERICAN SQUARES, 
your dealer, or from us. (Add 30c for 
postage when ordering direct.)
LLOYD SHAW
RECORDINGS, INC.
Box 203, Colorado Springs, Colorado
WILSON S FOLLY
(Introduced 1954 by  Emory Wilson, 
Kansas City, Mo.)
One and three swing and sway 
Side couples do a half sashay
So each lady is on le ft o f her partner 
One and three lead out to the right 
Circle four you're doing fine 
Head ladies break and form two lines
W ith  two gents in the middle o f each 
line, a lady a t either end.
Forward eight and back with you 
Forward again and pass right thru 
Join hands again and the ends turn in 
Circle four in the middle of the floor 
The four ladies are the ends who " tu rn  
in "  and circle.
Once around and don't you stray 
All four couples do a half sashay
This puts the four gents in the middle. 
Center four gents you pass right thru 
Split the couple facing you 
Come into the center with a right hand star 
Everybody corner with an ailemande left 
. . . etc.
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Selected for June by SoCoI RDT Association
W A LTZ TIME
(Introduced 1954 by Julie and Pert Passerello, Long Beach, California)
Record: Sets in Order #  3009, "W a ltz  T im e".
Position: Open, facing LOD. Hands are* held a t shoulder height, forearms almost touching.
Footwork: Opposite, directions are for M.
INTRODUCTION
NOTE: This intro, can be om itted, substituting just a step apart and slight bow twd 
partner.
1- 4 STEP, POINT, — ; CROSS, 2, 3; STEP, POINT, — ; CROSS BACK, 2, 3; Step 
fwd L, point R fwd w ith  s light bow. Change sides w ith  3 steps R, L, R, W  going 
under her L and M 's R arm to end facing RLOD in open pos. Repeat to end facing 
LOD in open pos.
Measure PART A
1- 4 STEP, SWING, — ; FORWARD, TOUCH, — ; BACK, SWING, — ; BACK, TOUCH, 
W A LT Z . Step fwd L, swing R fwd. Swinging joined hands fwd to sligh t back to 
back pos, step fwd R, touch L by R. Step back on L, swing R fwd. Step back R, 
swing joined hands back, turn to face partner but do not move apart, touch L by 
R as M  pivots Vi R on R to face RLOD and w ith  arm leads W  into closed pos 
in fron t o f him.
5- 8 W A LT Z ; W A LT Z , W A LT Z ; W A LTZ.
W ith  M  starting back on L ft, do 4 CW  waltzes fo r 2 fu ll turns moving in 
LOD. On last meas, M  waltzes fwd in LOD to end in open pos facing LOD.
PART B
9-12 STEP, SWING, — ; BACK, FACE, STEP; BANJO, SWING, — ; BACK, 2, 3.
Step fwd L, swing R fwd. Step back on R, p ivoting in to face partner and step­
ping L, R, in place. Step fwd L into banjo b u tte rfly  pos (both arms extended tc 
side), swing R fwd. Step back R, pivoting out to open pos, step L by R, R in place
13-16 PIVOT BACK-TO-BACK; PIVOT FACE-TO-FACE; BACK-TO-BACK; FACE-TO- 
FACE; Swinging joined hands fwd, step L in LOD pivoting on L to back-to-back 
pos and point R to side in LOD. Drop hands, step R in LOD pivoting Vi L to face 
partner, rejoin inside hands, po in t L to side in LOD. Repeat.
PART C
17-20 BOW APART, — , — ; STEP, TOUCH, TOGETHER; W A LT Z  BALANCE LEFT; 
W A LT Z  BALANCE RIGHT; W ith  M 's back to center, 1 short step back on L 
and bow (W  steps back R twd wall both hands holding skirt). Step fwd R, 
touch L to R, and take closed pos. W a ltz  balance to M 's L side: step to side 
on L, s ligh tly  in back on R, in place on L. Repeat w altz balance to R and on 
last step, M  pivots Va R on R so his back is to LOD and he is ready to s tart 
w altz back on L ft.
21-24  W A LT Z , W A LT Z ; W A LT Z , W A LT Z ;
3 CW  waltzes making 1 Vi turns to end M  facing LOD, followed by 1 w altz ir 
place or going s ligh tly ahead in LOD.
PART D
25-28  W A LT Z  FORWARD; 2; TW IR L A  HALF; T W IR L BACK, TOUCH, — ;
2 fwd waltzes in closed pos, M  going fwd in LOD. M  steps fwd L, touches R 
by L (W  steps back on R, pivots on R m aking Vi R face turn to face LOD and 
stop, touching L f t  by R, holding L hand waist high). M  steps back R, touches 
L by R (W  steps back L, pivots L making Vi tu rn  to face M  again, touches R 
by L). M 's L, W 's R hands joined and held high on ha lf tw irl, M 's R hand on 
W 's back, leading her.
29-32  W A LT Z  FORWARD; 2; TW IRL A  HALF; TW IR L BACK A N D  OPEN;
Repeat meas. 25-28. On last meas. M  turns to face wall, W  turns Va L on L to 
face M  so both are ready to start dance by stepping fwd1 in LOD. Dance thru
3 times in a ll, change hands to SA's R, W 's L, bow and curtsey.
WHY? THE MIDWEST DANCER
are records produced by Dave Clavner rated 
"perfect"? See AMERICAN SQUARES record A Magazine of Round and Square Dancing
review for April, '54. W atch for Dave's new 314 Cumberland Parkway
releases. Des Plaines, Illinois
Poor Little Robin / /B oogie Square Published monthly except July and August
STARDAY SUBSCRIPTION $2.00 per year
2538 W. Pico Blvd. Los Angeles 6, Calif. Advertising rates upon request
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MacGHEGQH
— presents —
New records with calls called by
Fenton "Jonesy" Jones
# 6 9 4 — Tennessee Polka Square 
Square Dance Jubilee 
(W ith calls)
# 6 9 5 — Instrumental for # 6 9 4
# 6 9 6 — Zig Zag Zing
California Three Hand Star
(W ith calls)
# 6 9 7 — Instrumental for # 6 9 6
# 6 9 8 — Indian Style 
Parle Vous 
(W ithout calls)
# 6 9 9 — Hokey-Pokey— W ith Call 
Bunny Hop— W ithout Call
# 7 0 0 — Beautiful Doll Mixer
W altz of the River Seine 
(Round Dances)
# 7 0 1 — Country Two-Step 
Lazy Two-Step
(Round Dances)
All records have music by 
Frankie Messina and the 
Mavericks
Instructions included w ith  a ll records.i
; MacGregor Records
729 S. Western Aye. 
Los Angeles 5, California
READ
NORTHERN JUNKET
The only magazine of its kind in the 
country. Each month you get music and 
directions for squares, contras and folk 
dances. Folk songs, folk tales and legends 
of the Northeast. Real recipes of New 
England cooking. News and gossip of 
interest to all square and folk dancers 




182-A  Pearl St. Keene, N. H.
GOODMAN'S FANCY— contra
(Introduced 1952 by  Dick Castner, Portland, Me.)
1-3-5 etc. active 
Gents cast through and around the ladies 
Back to place
A ctive  gent w ith  the gent below cross 
the set and both pass between the ir pa rt­
ners. A ctive  gent turn le ft around be­
hind his partner back to  place; inactive 
gent turn r igh t around his partner back 
to place.
Second couple cast up through the first 
Around to place
Inactive couple come up the center one 
couple and around outside back to place. 
Ladies cast through and around the gents 
Back to place
A ctive  lady w ith  the lady below cross the 
set and both pass between the ir partners. 
A ctive  lady turn  righ t around her partner 
back to place; inactive lady turn  le ft 
around her partner back to place.
Active couple cast down through the second 
Around to place
Active  couple down the center one couple 
and around th a t couple up the outside to 
place.
Balance and swing your partner
Down the center
Same way back and cast off
NOTE: Each person (except gent 1) casts 
twice in succession. You should p ick up the 
next person as you come around him .
This was de fin ite ly  and consciously de­
rived from  "Geud M an o f B a lla n g ia h /' one 
o f the English country dances. It  is perhaps 
unfortunate  th a t the unusual method o f 
progression o f the orig ina l did not carry 
over to th is one.
PEc I a L *  N O TIcE* TO * FOLK " DA N CERS?*  1
VYTS BELIAJUS
| will head a special week of international I
2 folk dancing at the 7th Annual 22 ROCKY MOUNTAIN FOLK DANCE CAMP 2 
| AUG. 15-22 2
\ atop Lookout Mountain near Denver j 
j for particulars write Paul J. Kermiet, Rt. 3, i 
• Golden, Colo. i
16 We still keep open house IX— 248
RACLE
Cotton-Eyed Joe
Is it possible to get a description of 
the dance “ Cotton-Eyed Joe.”  as it is 
done in Texas and the Southwest? We 
have a record (Folkraft #1035) that 
does’t fit the Eastern version o f the 
dance very well and we’re very in­
terested in getting a routine to fit the 
music.— Mary Guy, W. Lafayette, Ind.
• As done in Texas “ Cotton-Eyed Joe”  
is properly an adlib series o f polka 
variations. Actually it ’s a sort o f heel 
and toe, step-step-step business. The 
“ Eastern”  version you mention is prob­
ably the version accepted by the Cali­
fornia Folk Dance Federation.
There is another version which South 
Texas dancers like very much. It is as 
fo llow s:
COTTON-EYED JOE W IT H  A DO SI DO
(Introduced 1949 by George Lowrey, Austin, Tex.)
Record: F a lk ra ft # 1 0 3 5 .
Formation: Partners in single circle facing 
center, hands joined.
Measure PART I
1- 2 MEN touch LEFT HEEL then TOE 
to the floor, then take one POLKA 
or two-step toward the center.
3- 4 Repeat 1-2 reversing footwork and 
direction.
5- 8 W OMEN repeat 1-4. Considering 
what comes next it's  a litt le  easier 
i f  women turn  around1 to face the ir 
partners a t the end o f measure 6.
9-16 W ith  EIGHT TWO-STEPS everyone 
DO SI DO (do paso) tu rn ing partner 
w ith  le ft hand, corner righ t hand, 
partner le ft hand, corner righ t hand. 
Men put corners on the ir righ t to 
act as new partners.
Exhibitions
I will appreciate very much sugges­
tions on specific square dances and calls 
for exhibition sets— especially for high 
school groups. Also, what comprises a 
good square dance exhibition?— Elmond 
Mariano, Springfield, Colo.
The best figures are those which give 
an interesting idea and are done often 
enough to present the idea but not so 
often as to let square dancing specta­
tors know how the idea is accomplished. 
Best article we know on exhibitions ap­
peared in AMERICAN' SQUARES for  
Feb. 1953, p. 4ff. This gives all sorts of 
further general and specific ideas.
new menses
from
f  0 1 9  m m
8089— JOLLY IS THE MILLER (Mixer)
Instrumental (Key o f D) 
JOLLY IS THE MILLER  
W ith  Calls by Bill Castner 
£090— C O M IN ' ROUND THE M TN . 
Instrumental (Key o f G) 
C O M IN ' ROUND THE M TN . 
W ith  Calls by Johnny Schultz 
Music: Johnny Balmer's Grand Canyon Boys
8091—  JUSTRITE SCHOTTISCHE 
FORTY YEARS AGO— Round
Dance
Music: Roy Sexton's Arizona Hoedowners
8092— SLEEP (Lazy Two-Step)
LA GOLONDRINA
8093— COUNTRY GENTLEMAN  
(Country Two-Step)
CHANGING PARTNERS




3703 N. 7th St. Phoenix, Arizona
WHY?
Shouldn't square dancers have the best music 
for their dancing? Dave Clavner thinks they 
should and has proved that it can be done. 
Watch for his new  releases out soon.
Poor Little Robin / /B oogie Square
STARDAY
2538 W. Pico Blvd. Los Angeles 6, Calif.
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LETTERS
m i f i s
Traditional Dances
Dear Editor:
I think AM ERICAN SQUARES could 
do a special service to square dancers 
and square dancing by helping to keep 
alive the established, traditional and 
old-time dances and methods o f dancing. 
Not that we should frown on everything 
that is new; every once in a while some­
body originates a new dance that 
“ tak es/’ one that is sure to win a place 
among the all-time favorites. Nor should 
we object to regional or local variations. 
But we do need some common denomi­
nator. We should be a bit chary about 
accepting every innovation or distortion, 
inversion or perversion that any caller 
or would-be caller might dream up.
I f square dancing is to survive, there 
must be some degree o f stability. There 
must be enough standardization so that 
a person will be able to dance with 
others besides the group he learned 
with; enough adherence to traditional 
form s and methods so that once a person 
learns to dance he can stay learned, 
and not feel that he has fallen hope­
lessly behind in the rat-race (and quit) 
if  he misses a couple o f sessions. It 
seems now that we are heading fo r  a 
Tower o f Babel situation where no one 
will understand another.
The above isn’t intended to be criti­
cism. Y ou ’ve already done quite a bit 
along that line. I ’d just like to see more 
o f it— especially, printing instructions 
and notes on traditional or old time 
dances fo r  the benefit o f the johnny- 
come-lately callers who never heard of 
them. You ’re doing a grand job with 
AM ERICAN SQUARES. Many thanks.
— Charles E. Randall, McLean, Va.
WHY?
Does square dance music have to be Western 
Style? Traditional? Not at all. W atch for the 
modern Square Dance recordings produced 
by Dave Clavner. Poor Little R obin //B oog ie  
Square, out soon.
STARDAY
2538 W. Pico Blvd. Los Angeles 6, Calif.
The Round Dance
Dear Editor:
In my opinion the package o f words 
entitled “ What Place for  the Round 
D ance?”  in your May issue is an at­
tempt— a very clever attempt, by the 
way— to attach artistic greatness to a 
facet o f the current square dance move­
ment which is at best mediocre. Remem­
ber that the American dance movement 
was almost strangled to death in the 
90’s and early 1900’s by just such antics 
which are now being promulgated by 
the round dance enthusiasts. Their an­
cestors 50 years ago succeeded in kill­
ing o f f  square dancing completely in 
many areas. Let this not happen today!
— Julius Redman, Owego, N. Y.
Grass Roots
Dear Sirs:
Enclosed find check for  my renewal—  
I really enjoy AM ERICAN SQUARES. 
How about some Grass Roots and Fancy 
Cuttings on sashays?
— Willian Fink, Lancaster, Pa.
• Lee Owens’ next “Grass Roots” art­
icle will appear very soon and will dis­
cuss the various sashay movements.
Do-Si-Do
American Squares:
I enjoy the magazine and read it from  
cov§r to cover. I notice Lee Owens de­
scribes the various figures of do-si-do. 
The one he calls the Colorado Springs 
do-si-do may have been introduced by 
Lloyd Shaw in his area, but it is the only 
one that was ever done around here and 
still is the one used in Nebraska. I have 
one son who calls here and one in Cal­
ifornia. Their uncle called years ago for  
barn dances. The old timers objected 
when a caller came here and tried to 
teach them a different way to do-si-do, 
so if they want us to do a do-pas-o, they 
call fo r  just that. It works out fine.
— Mabel Lunkwitzs, North Platte, Neb.
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" F  U N S T / T U T  E "
A Summer School DeLuxe 
July 1 7 - 2 2
at
Hotel Thayer, W est Point, New York
★  Ed Gilmore ^  A1 Brundage ★  Rose Zimmerman ^ M a c  McKenrick ^  
For full details, write A1 Brundage, Stepney, Conn.
Teenage Interest
Dear Rickey:
I have often wondered why the teen­
agers here have apparently lost interest 
in square dancing. Do you notice this in 
other places you have visited? Perhaps 
it is due to the natural restlessness of 
youngsters that age. They require ex­
citement in their recreation, and it might 
take superior effort and understanding 
in a teacher to keep them interested . . .
I have been very thankful for  the in­
terest of my son (now in the Air Force) 
in this fine recreation, for it has found 
friends for  him wherever he goes. He 
was a quiet, studious, “ bookish”  boy, and 
has changed unbelievably since he has 
learned to enjoy people and talk to 
them.
— Mrs. Fern Marquess, Sheridan, Wyo.
• Teenage square dances seem most 
successful where the football coach— or 
the boys’ physical education director or 
equivalent— is the leader. When the 
“coach” is behind the activity and ac­
tual directs it, then the football boys 
come out; then all the pretty girls come 
out; then all the boys come out; then all 
the girls and it is a success. I think par­
ticularly of a high school in Detroit 
where for 35 years Art Erwin has been 
the beloved “coach” and directs a highly 
successful teenage square dance group. 
He is also one of the best callers in the 
state of Michigan and last year was 
President of the state callers’ associa­
tion. It is not that teenagers are restless 
so much a that they need their energy 
directed and they must respect the di­
rector. Another side point on this is that 
often it is the girls’ phys. ed. teacher 
who leads the activity. This naturally 
leads to resentment among the boys, 




Inclosed check for  reprints o f “ Square 
Dancing as Christian Recreation.” Since 
becoming involved in square dancing I 
have often regretted the fact that I 
never used it during my twelve years 
in the ministry. Of course in those days 
my denomination still looked askance at 
social dancing as a part o f a church 
recreation program. It was quite a load 
for my parishes to swallow when they 
learned that I considered dancing and 
card playing as normal activities for the 
parson. Many of the brethren frowned 
on my activities within the conference. 
You can imagine the kick I got out o f 
calling a square dance a couple o f sum­
mers ago at a Camp meeting program. 
We danced in that Holy of Holies— the 
Tabernacle. It was satisfying to know 
that the denomination had come so far 
from  the time I left the mininstry. I 
noticed that evening that even the elder­
ly saints present couldn’t keep their feet 
from  tapping as they watched.
— Brownie Thompson, Conway, N. H.
THE SQUARE DANCE
1953 Revised Edition of the Famous
CHICAGO PARK
District Manual
Officially recognized by the American Library 
Association and long recognized by all callers 
and leaders, as the most authentic square 
dance book available.
288 pages of squares, rounds and mixers. 
Complete instructions and diagrams.
Available through AMERICAN SQUARES Book 
and Record Shop, your local bookstore or 
record dealer, or order direct from
THE BEST-FORD CO.
6054 W. Peterson Ave., Chicago 30, 111. 
$2.95 plus 20c postage
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Canadian News Notes
Compiled by Harold Harton, Toronto
The Ontario Story
April started another year o f travel 
schedule (pronounced “ shedule”  at Stokes 
Forest) through which I am privileged 
to meet thousands o f dancers in Ontario 
and elsewhere. Many people have asked 
how this comes about, so I shall use 
this period o f reduced activity to answer 
the question.
My job is Social Recreation Adviser 
to the Community Programmes Branch 
o f the Ontario Department o f Educa­
tion,— a mouthful if  ever there was one! 
As such I am responsible to all the com­
munities in' the Province fo r  Leader­
ship Training help in program  planning, 
games leadership, community singing, 
fam ily recreation, teen-age recreation, 
square, folk  and ballroom dancing. The 
emphasis, in terms o f numbers, fo r  the 
past five years has been on square and 
folk dancing, although the other activi­
ties have all had their fa ir share of 
time.
Many Variations
In the eastern end o f Ontario we have 
a strong rythmic influence from  New 
England and the Maritimes, and the 
tremendous enthusiasm o f the French 
Canadians who are the BEST swingers 
on the continent. I f you don’t believe 
this, ask any o f the well-travelled dance 
experts like Rickey Holden or Ralph 
Page. In the northwestern part, which 
extends 250 miles west o f Chicago, we 
have the so-called Western style o f 
square dancing with its exciting, con­
stantly changing and beautiful patterns 
— and the “ walk-once-around”  swing. In 
fact, there are at least seven different 
ways to swing in as many areas. Each 
is traditional and fu ll o f grace in its 
own right. There are variations in most 
o f the basic square dance actions: the 
old-timer who calls “ arm around le ft”  
(allemande left to you) and the dancers 
who do just what he says: the Indian 
Grand Chain; and the terrific variety 
o f step-dancing when the Caller yells 
“ Come down eight and come down all”  
or “ Balance eight to your corners all.”  
It takes skill, agility and many years 
o f patient practice to perfect these steps 
—-too much patient practice fo r  many 
o f our new generation. There is grave
danger o f it becoming a lost art.
And so I start out again, knowing 
exactly where I am supposed to be fo r  
the next 52 weeks. I will meet many old 
friends again and have the privilege o f 
acquiring many new ones. There will 
also be many new dances and new ideas. 
But I keep reminding myself o f one 
thing: There is no “ one w ay”  to square 
dance. There is healthy growth wher­
ever I go— if I search for  it. Let me 
take the best buds from  this plant and 
graft them onto that one,— but do not 
harm either plant. Next year, or the 
next, the garden will show results.
Same OSd Story
May I finish with a little old story o f 
something that happened to me a few  
weeks ago? I was asked to conduct a 
Square and Couple Dance Clinic as an 
EXPERT. Obviously I was away from  
home! When I arrived in this large com­
munity I found an old story. There 
were two factions fighting each other. 
The leader o f one unit had rallied 
around him the remnants o f a group 
who three years before had been the 
“ advanced dancers,”  doing all o f the 
latest dances as they appeared in print.
“ Theirs not to reason why;
Theirs but to do— or die!”  
and the original group did— except for  
a few  hardy souls.
The leader o f the other unit was an 
exponent o f the traditional dances. His 
duty— to guard well the landmarks 
against encroachment, and to reject any 
and every e ffort to introduce anything 
new. He had his disciples with him!
My jo b ?  To tell them which one was 
right and to castigate the other. Hon­
estly, I went to the clinic with no 
planned solution and armed only with 
faith —  faith that square dancers are 
good people. When I left the hall they 
were all dancing together and having 
a wonderful time. A  convoy o f cars 
escorted me to the airport.
W hat happened then has happened be­
fore, and will happen again. I simply 
put my hand in the hand o f Divine 
Providence and He provided the an­
swer. An old, old dance— in another area 
— was a new and interesting dance to 
all o f them.
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SQUARE D A N C E -
American square dancing has found a 
niche in ANTIGUA, BRITISH WEST 
INDIES, follow ing a visit there by Mrs. 
Walter William and daughter Annette 
o f NEW  YORK CITY. Both graduates 
of the Ethical Culture School, where 
they learned to square dance, they went 
on their visit to Antigua armed with an 
instruction book and thirteen records—  
when they left, a club had been formed, 
a record player and additional records 
purchased, and a new spark o f square 
dance fervor generated . . .  A  new school 
fo r  advanced dancers has been formed 
in SARASOTA, FLA., called the Gulf 
Coast Hi-Liners, instructed by Bob and 
Bella Lindstrom o f IDAHO FALLS, 
IDAHO. Although the official term is 
from Nov. 1st through March 31st, the 
“ left-overs” (permanent residents) will 
have weekly get-togethers all summer 
long . . . With warm weather coming- 
on, the SCHENECTADY, N.Y., Folk- 
dancers move out to the breeze-cooled 
terrace o f the Y.W .C.A. and continue 
to dance every Friay night . . .  In 
KANSAS CITY, MO., classes in square 
and round dancing taught by Jim and 
Katie Galvin are offered as part o f the 
Adult Education Program of the Col­
lege o f St, Teresa.
The BALTIM ORE Area Folk and 
Square Dance Council, formed to pro­
mote more and better international folk 
dancing and American square dancing 
in the area, is planning an International 
Folk Festival for  August, with square 
dance groups invited to participate . . . 
Only square dance club in CHALOTTES- 
VILLE, VA.,— The Virginia Reelers—  
has a membership o f one hundred and 
meets the 2nd and 4th Thursdays. Guests 
are invited— call P r e s i d e n t  or Mrs. 
Lawrence Brunton for  details . . . Chi­
cago area’s loss is CLEVELAND ditto’s 
gain, with the move o f Uncle Walt and 
Edna Wentworth to South Euclid, Ohio 
. . . VERMONT’S Fifth Annual Country 
Dance Festival had 4,000 in attendance, 
with 1,200 participating in the Grand 
March. This March was composed of 
demonstrating groups and was largely 
made up o f young folks . . . New officers 
o f the HOUSTON Square Dance Council 
are Tom Mullen, president; Earl Eber- 
ling, vice-president; C liff Hyde, treas­
urer; Blanche Marrero, secretary, and 
directors Lonnie Rogers, Bill Gentry, A1 
Treppke, Emmette Wallace, Mac Jantzen, 
Chas. Endress, Jack Thomson, Pat 
Paige and Lew Crump . . . More Adult 
Education square dancing: that offered 
by Mott Foundation in FLINT, MICH., 
with Harold Bacon instructiong. This 
course also includes Square Dancing 
Parties . . . The Tenth Annual NEW 
ENGLAND Folk Festival followed pat­
tern o f other large festivals this year 
in that it offered general dancing in 
the small gymnasium while exhibitions 
were going on in the main hall. This 
seems to be the happy solution for  the 
event-packed programs most festivals 
are developing, and worked with much 
success at Tufts, which saw the largest 
crowd yet to attend this event.
Best planned programming for any 
callers’ group w e’ve seen yet is that of 
the monthly meetings o f the CHICAGO 
Area Callers’ Association. A  Forum 
Speaker discusses a definite subject; 
square and folk dance of the month are 
presented, as well as other dances, and 
call sheets fo r  all material are pre­
pared in advance. Association members 
appearing on programs are selected 
alphabetically, except for  forum speak­
ers, for  one number each. Those who 
have previously participated are passed 
on the first time through the list. Pro­
gram Committeemen and members o f 
the Executive Committee alternate as 
monthly Coordinators . . . Square dancers 
from  all over South Texas attended the 
fourth annual barbecue and square dance 
party given by Dick and Marie Ruck- 
man of KARNES CITY, TEXAS, last 
month. The Ruckmans were hosts to 
more than 200 guests, and dancing had 
to be done in relays . . . The SILVER 
SPURS, those fine kids from SPOKANE, 
are starting on their summer trip as 
you read this. For a detailed schedule, 
see page 10, this issue.
The Bob-Lo Company offers some­
thing new to DETROIT dancers —  six 
square dance nights aboard the river 
steamer which leaves from the foot o f 
Woodward Ave. Complete with moon­
light, these Thursday summer nights 
will be called by Burt Hall, Lee Brennan 
and Francis Brancheau.
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It is hard to see why there should be 
so much bitterness rooted in this evolu­
tionary fact unless it is because, with 
new professional c a l l e r s  constantly 
emerging from  the ranks o f amateurs 
and dancers, all o f them eager to acquire 
a following, the more established callers 
feel their positions threatened. The new, 
secure in their mastery of do-paso, box- 
the-gnat and assorted alphabetical al- 
lemandes, deride the old-fashioned sim­
plicity o f circle, swing and do-sa-do. The 
old heap abuse upon these new-fangled 
figures that reduce square dancing to 
the level o f a mathematical formula. 
The dancers themselves, without quite 
realizing how, become involved in these 
controversies and, instead o f naturally 
seeking their own level, find themselves 
committed to passionate defense o f an 
attitude they do not fully comprehend.
It should be apparent that the caller 
who keeps his dances to a uniformly 
low, or low-intermediate, level is doing 
a service to the square dancing com­
munity as a whole by encouraging be­
ginners to practice their new skills 
without embarrassment or confusion, it 
should be obvious that the high-level 
caller is equally serving the same object 
by supplying an outlet for  those danc­
ers who wish to advance. It is fo r  neither 
o f these callers to say that dancers 
should or should not wish to advance, 
because some dancers will automatically 
lose interest in an activity that shows 
no further room for  development, while 
others are happiest in repeating what 
they have already accomplished. As for
others methods, this is as serious a 
detriment to square dancing as a whole 
as it is a serious breach o f taste. The 
caller is a leader in more than name: 
it is his business to set the tone o f 
friendliness, tolerance and good humor 
that characterizes the healthy square 
dance group.
Two "Level" Callers
Two callers, working in harmony 
rather than in rivalry, could achieve the 
optimum in dance satisfaction fo r  every­
body : the one handing on his more 
ambitious dancers to the other while 
constantly replenishing his own follow ­
ing from the great mass o f beginners 
that would be steered his way. It takes 
a very big man indeed to say, “ Look, 
Johnny Jones, you’re getting mighty 
good. Too good for  the kind o f dance 
I want to run. Go on over to one o f 
Jake Gnatbox’s dances: you'll like his 
stuff.”  Or, conversely: “ Take back your 
dollar, Johnny Jones. You ’re not really 
having fun here. Zeke Dosey’s dances 
will give you a lot more fun for  your 
money, right now.”  It takes a big man, 
but our callers are our big square dance 
men.
And that’s what we would like to 
see happen. Because this harmonious 
working together, this sense o f co­
operation and mutual responsibility: 
this, too, is square dancing.






The British Ballroom Scene at a Glance, 
New Dances, Pictures, Cartoons, Techni­
cal Features, Reviews and Contest Results.
Send Name and Address to
" D A N C E L A N D 11
76 Southwark Street, London, E. E. 1
one caller’s arbitrarily censuring an-
Order by M ail 
Square and Folk Dance 
Books— Records
One of the largest selections of square and 
folk dance materials anywhere.
W rite for FREE catalog 
Mail Order Record Service 
P. O. Box 7176 Phoenix, Ariz.
SURE I WANT IT I
Enclosed is my check ( ) money order ( ) cash ( ) fo r $2 .50  covering my subscription 
to AM ERICAN SQUARES fo r the next 12 months.
Name ..................................................................................................................................................................
firs t in it ia l last
Address .............................................................................................................................................. .
C ity .......................................................... Zone ................... State.................................................
Tlii* is u new subscription C ); start with............. . ......issue
This is a renewal ( )





will be held 
August 28 —  September 6 






Olga Kulb itsky 
Jessie M acW illiam s 
Edith Thompson 
Frank Kaltman, Director
Square Dance Figures *  Contras 
® Fundamental Dance Techniques 
#  Recreation Programming 
m Techniques o f Calling 
*  Folk Dances o f M any Lands 
G uitar and Flutophone Instruction 
(Other instruments too: bring yours)
PLUS THESE FEATURES
Co-sponsored by the New Jersey 
State Department o f Education
# Graduate College Credit Ava ilab le  
Special Supervised Program for 
Children
NEW this year, our . . .
Topnotch Food (A ll you want) 
Prepared by Professional Chefs
Swimming m Boating *  Singing
Fun Parties Every N igh t
y & m ln tk Q
Ounce Institute
will be held
August 3 - 1 3
at Lees Junior College, Jackson, Kentucky





Olga Kulb itsky 
Jessie M acW illiam s 
Edna Ritchie 
Frank Kaltman, Director
For fu rthe r inform ation about e ither session, w rite  to
•Co-sponsored by the Univ. o f Kentucky
•  Graduate college credit available
•  Rural mountain setting
AMERICAN SQUARES
1159 Broad Street Newark 5, New Jersey
AMERICAN SQUARES 7
2117 Meadow Lane 
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R • F • 0 • NO# I 
N A S S A U ,  N • Y .
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with Form 3579 showing reason.
PASTE A PIECE
of paper on your rec­
ord label and use this 
space to mark the date 
each time you use the 
tune. Go oyer your rec­
ord box once every 
week and delete the 
ones you haven't used 
for a month. If you're 
sick of them it's a 
pretty good bet that 
your dancers are too.
JUST RECEIVED !
A very complete stock of the English country 
dance material direct from England. This in­
cludes over 30 books.
* E HAVE IN STOCK the 
■; ij&w Sets in Order book, 
"Five Years of Square Danc­
ing," at $2.50.
A SOUND IDEA
is to change your "per­
manent" needle every 
60 days. A sapphire is 
actually good for no 
more than 30 hours of 
use. Don't wait until 
the records sound bad.
SOME OF THE HEW
instrumental square dance records are so good 
that even we at B&R like them. You should love:
S.I.O. # 2 0 5 7 — Smith's Reel//Peter Went a Fishin' ... 7......$1.45
Hoedown # 5 0 0 — Mississippi Sawyer//Hashing Up the Devil..>?.. $1 .05  
Black M tn. # 3 1 3 6 — Grey Eagle//B ill Cheatum (33 rpm) ,y?. $1.58  
Black Mtn. # 3 1 3 9 — Rocky Mtn. Goat//Ragtim e Annie (33 rpm) $1.58
A REAL HIT js ^ecj y/cimcics new singing call, "Open Up Your Heart and 
Let's Bq/ Friends/7 This excellent Longhorn record, #104, instrumental on 
one side and called by Red on the other................................................................$1.05
M AN Y SQUARE I ™C NtW AMPftfU
dances are just as good v  10-inch record case is better than the one you 
for five or three couples. §  bought from us at $5.85. The new case is $6.25 
and worth the difference.
OUR HEW MONITOR
speakers continue to be the best buy of the year. 
Sixteen went out on approval in one week and 
not one came back. $12.00 if you'd like to try 
one (plus postage on this one).
PLAN TO VISIT
another caller's dance 
occasionally. You can 
always learn something, 
even if it's something to 
avoid.
BOOK and RECORD SHOP 
1159 Broad St. Newark 5, N. J.
